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brnap Uaprkaes. OxoTa Ha xnpada
Bilar Tsarikaev. Hunt for Giraffe

I3BECTHO, 4YTO APEBHME NIOAN OXOTUNNCH
Ha MamMOHTOB, OU30HOB, a@HTUOMN, AUKUX
nowagen, rMraHTCkyx NEeHUBLIEB 1 Aaxe
Ha megsenen. Ho He Ha xnpados,

Hkak He Ha xupados! 1 BOT Mbl BUAUM
CUEHY, B KOTOPOW C NOAHBIM 3HAHUEM
nena nsobpaxeHa oxoTa Ha xupada.
ABTOP 3TOr0 HEOOBIYHOMO NPOM3BEAEHUA —
MOCKOBCKUW CKYNbNTOP, YPOXEHEL,
Ocetunn bunap Llapukaes. Novemy

OH 1300pasunni OXOTY UMEHHO Ha 3TUX
0Ee300UOHBIX XMBOTHbIX, PagyloLL X
B354, CBOUM HEOObBIYHBIM BUAOM U
3K30TUYECKOM KpacoTon? OTBET ACEH —
3TO XyO0XeCcTBeHHaa meTadopa.

OxoTa Ha xupada — ecTb NOKyLIEHNEe

Ha UCKYCCTBO, KPacoTy, Ha camMy npupoay!
PopoHavanbHuK aTon noen — CanbBagop
Hann. Ero kncty npuHaonexmT 3HaMmeHnTas
kaptuHa «<Xnpad B orHe». 1 ato Toxe
mMeTadopa CTUXMNHONO 6eacTBIS,
NOKyLWEeHWa Ha npupoay. Ho cylecteyet

1 Apyroe oobsACHeHWE. BbiTb MOXET,

Hanu npyman 06 0cob0oM, HEYA3BUMOM,
xupade. MoXeT OblTb, UMEHHO Takim
XOTeN BUAETH 3TO XNBOTHOE BEMKIN
MeTadnark. Heonanumelin xmpad — apkuia
1 BbIDA3UTENbHbIV CUMBO XPYNKOCTY

1 BOSPOXAEHNSA NPYPOAbHI.

Y LlapukaeBa oxoTa NpeacraeT Kak
3axBaTbiBalOLLEE 3PENNLLE, COCTA3AHNE

B TOBKOCTU 1 METKOCTU, Kak MaccoBas
HapoaHasa urpa («OxoTa Ha xuvpada», 1989).
OXOTHVKM C NyKami CTPEMSTCA AOrHaThb
mMeuTy. [1o cTuamcTuke paboTta HanoOMUHAET
HEONUTUYECKYIO HacKanbHYIO XNBOMKXCH,
N306paxeHne MaccoBOM CLEHbLI OXOThI.
AvHamuka, MHOrOOUIYPHOCTb. XyO0XHNK
1n306pen CBOIO MOAENb MPOCTPaHCTBA.
KomMnosunuma CMOHTVPOBAHA Ha BbICOKOWM
BEPTUKATBLHOM ONOPe, HaNOMWHAET AEPEBO
C 3anyTaHHoW, NepenieTeHHon KPOHOM

Itis well-known that ancient people were
hunting mammoths, bison, antelopes,
wild horses, giant sloths and even bears,
but certainly not giraffes. And what we've
got here is a scene showing a hunt for
giraffe. The author of this unusual piece of
artis the Ossetian-born Moscow sculptor
Bilar Tsarikaev. Why has he illustrated the
hunting for precisely this harmless animal,
which usually pleases the eye with its
unordinary look and exotic beauty? The
answer is clear — it is an artistic metaphor.
Hunting the giraffe is like attempting to kill
art, beauty and nature itself!

The forefather of such an idea is Salvador
Dali. One of his renowned paintings

“The Burning Giraffe” is also a metaphor
for a natural disaster and an attempt to
destroy nature. But there is also another
explanation. Maybe Dali was thinking of

a special, invulnerable giraffe. Perhaps
this is how the great metaphysicist had
imagined the animal. A burning, but
inconsumable by fire giraffe is a clear and
expressive symbol of nature’s fragility and
rebirth.

Tsarikaev’s hunting scene appears like
a breathtaking sight, a competition of
agility and accuracy, a popular mass
game (“Hunt for Giraffe”, 1989). The
hunters, armed with bows, are seeking
to catch the dream. Stylistically, the
piece of art reminds of a Neolithic cave
painting — an illustration of a mass
hunting scene with all its pace and
multiplicity of characters. The artist

has invented his own model of space.
The composition is mounted on a high
vertical staff, which resembles a tree
with a tangled and interlaced crown, but
at the same time it looks like a windmill
with numerous sails.



1 OAHOBPEMEHHO BETPSAHYIO MENbHMLLY
C MHOFOYUCNEHHBIMKM NONACTAMM.

PaboTta otnuta B 6pOH3€E, HO KaxeTcs,

4TO OHa CMOHTMPOBAaHAa 13 KPONOTIMBO
Noa06paHHbIX AEPEBAHHBLIX ManoYexk,
COeaMHEHHbIX BEPEBKAMM U TMaHamm.
KOHCTPYKLMM HANOMMHAIOT HACTWUAbI,
NNeTeHbIe NOABECHbBIE MOCTbI, OXOTHUYbN
NOBYLLUKM. BO3HMKAIOT accoumaumm

C MOCTMOAEPHNUCTCKMMU DUTbMamu

0 GaHTaCTUYECKMX MPUKITIOHEHNSIX B
DxyHmax. Cnaraetca obpa3s nepBo3gaHHoOro
nanawadTa ¢ BbICOKUMM CKanamu,
ryOOKNMMIM MPONACTAMU, LWATKUMMN
NOABECHBIMU MOCTaMM. ..

PaboTbl brnapa Lapvkaesa HeopanHapHbl,
napagokcanbHbl N0 3aMbICay U hOpME.
OHWM CKa304HbI, 3aTeinnBbl, MeTapOPUYHEI.
XyOOXHVK n306pen CBOK COOCTBEHHYIO
CKyNbATYPHYIO GOPMY, BEPHEE
YHMBEPCANbHYIO OOBEMHYIO CYOCTaHUMIO.
HenpepblBHYIO, 3MEEBUOHYIO, TAMYYYIO.
OHa TO B3ayBaeTca byrpamu, TO CyXaeTcs,
CXUMaeTca, ByATO NepeTaAHYThIM LIHYPaMu
BO3AYLIHbIM LWap, pacTeT kak eanHas
KpOHa oepeBa. 3ta popma NPoHUKaeT

BO BCE CKy/NbMNTYPbl BHE 3aBMCUMOCTH

OT cloxeTa. Ee MOXHO HasBark popma-
akpobar. Ee npypoaa coctaBneHa 13
MHOTUX 31EMEHTOB: MOCTMOAEPHUCTCKAA
1nrpa B HamB 1 NPUMNTYB, NCNONb30BaHNE
3HAKOBbIX M306PasUTENBHBIX CTRYKTYP
NepBOObLITHOrO U apxan4eckoro NCkyccTBa.
Kpowme Toro, ee reHeTuka BOCXoamT

K MNacTMYeCKMM SKCNepUMEHTaMm

Mabno Mukacco, Anb6epTo JXxakoMeTTu,
CanbBagopa Jdanv. OTu Tpu MacTepa,
HEeCOMHEHHO, okasanu Ha Llapukaesa
pPELVTENbHOE BO3AENCTBIME

11 3a04HO CHOPMMPOBaV Ero
OPWUITMHasbHbBIN aBTOPCKUIA MOYEPK.

B 6narogapHocTb 3a 310 Llapukaes

The piece is made of bronze, but it seems
as if itis built of laboriously chosen wooden
sticks, attached with ropes and lianas.
These constructions remind of floorings,
wicker suspension bridges and hunting
traps. Therefore, connections with post-
modern films about fantastic jungle
adventures can be made. Animage of a
primeval land shaft with its high cliffs, deep
abysses, and shaky suspension bridges
suddenly appears.

The works of Bilar Tsarikaev are out of
ordinary and paradoxical in their concept
and shape. They are fabulous, ingenious
and metaphorical. The artist has invented
his own sculptural form, more precisely

a universal voluminous substance —
continuous, serpentine and viscous.

Like an air balloon, overtightened by
cords, itinflates, contracts, shrinks and
grows like a single tree crown. This shape
is characteristic of all his sculptures,
regardless of their topic. It can be called
an “acrobat-shape”. It's characterized by
various elements such as a postmodern
game of naivety and primitivism, the use of
symbolical graphical designs of primeval
and archaic architecture. In addition, it is
inspired by plastic experiments of Pablo
Picasso, Alberto Giacometti and Salvador
Dali. These three masters undoubtedly
influenced Tsarikaev and formed his
authentic style.

In gratitude to the masters, Tsarikaev made
a portrait of Picasso in the sculptural style
of Picasso himself (“Picasso”, 2008). One
of the masterpieces of the irrepressible
Spaniard is a goat with heavy hooves that
remind of irons. Tsarikaev represented
Picasso riding “his own” goat. Tensity and
majesty are combined in the posture of
the “Great Spaniard”. The head of Picasso

BbINOAHWA MOPTPET [MKACCO B CTUANCTUKE
CKYNbNTYP camoro Mmkacco («Ikacco»,
2008). OanH 13 WeaeBpoB HEYKPOTUMOIO
ncnaHua — Ko3a C TAXENbIMU KOMbITamu,
HanomMuHatoLWmMmMmK yTiork («Kosa», 1950).
Llapukaes 13o06pasun Mukacco cruaaLimm
BEPXOM Ha «CODCTBEHHOW» KO3e. B no3e
«BEMKOr0 1CnaHua» COBMECTMNAach
HaMPAXEHHOCTb U HAPOYUTAs BaNbAXKHOCTb.
[onoBsa lNrkacco HeNPONOPLMOHAaIbHO
BenmKa (Kak 1 B MHOFOYMCAEHHbIX
CKYNbATYPHBIX 1 XUBOMNCHBIX MOPTPETAX,
CO3[0aHHbIX CaMM MascTpo). Mnasa
3aXMYPEHbI, OH CNOBHO OTAANCS BO BNACTb
M X€e CO30aHHOro cyllecTsa. bunap
PN TEMY «XYAOXHUK 1 MOAENb» CTOMb Xe
OpPUrMHANBHO, Kak 3TO Aenan NoYnTaeMbil
M MacTep.

HenpepbiBHadA, nepetekatoulas GopmMa-
akpobar NpPUCyTCTBYET BO MHOMMX
OEKOPATVBHbBIX 1 CKYNbMTYPHbBIX 30EMAX
OPEBHNX HAPOAOB. Llaprkaes packpbin
CEKpET 9TOro npuema 1 paspaboTtan CBOKO
COOCTBEHHYIO CTUAMCTUKY. B ckynbAType
«[ToxuweHre Esponbl» (1993) purypsl
O4epYeHbl eAMHBIM BOTHOOOPasHbLIM
cunyaTom. EBpona 1 Mupuieckuii Bbik
NPeACcTaloT Kak eauHbIN, HEMNPEPbLIBHBIN,
3aMbICnoBarthIn pebyc. bonee Toro, Gurypsl
06pasyioT MeTadopudeckinii nensax. Teno
Oblka NOA0OHO rope 1M OCTPOBY, NETKUN,
napaLnn cnnyaT EBponsl o4epymBaeT
JIMHUW FOPU30HTa 1 rpsiabl 06NaKkos.
3ambicnoBatas urpa GopMbl CO30aeT
HEeOObIYHbIN, HO eMKWI 1 CBETNLI 0Opas
AHTNYHOCTN.

Mup LlaprkaeBa eCTECTBEHEH, OPraHnYeH,
MHOroMepeH. ABTOp obpallaeTcs

K MCTOKaM KynbTypbl: K UICKYCCTBY HEONUTA,
OPEBHNX adpPUKAHCKIX HAPOAOB,

K @HTUYHbLIM 11 €BAHIENbCKMM MOTUBAM,

K npegaHvam 1 nereHaam pasHbix Hapoaos.,

is disproportionally big (like in many of
master’s sculptures and portraits). His eyes
are shut, as if he let the animal that he had
created take control over him. Bilar has
managed to express the “artist and model”
theme as originally as the master himself.
Continuous and overflowing “acrobat-
shape” is present in many decorative and
sculptural works of ancient times. Tsarikaev
discovered the secret of this recipe and
managed to develop his authentic style. In
the "Abduction of Europe” (1993) sculpture
the characters are outlined with a single
wavy silhouette. Europe and the mythical
bull appear as a single, continuous and
elaborated jigsaw. Besides that, the
characters form a metaphorical landscape.
The body of the bull is like a mountain or an
island, whereas Europe’s light and soaring
silhouette outlines the skyline and the cloud
bank. The complex game of shapes creates
an unusual, but capacious and bright image
of antiquity.

The world of Tsarikaev is natural, smooth
and multidimensional. Sculptor refers to
the sources of civilization like the neolithic
culture, the ancient African cultures,

the antique and evangelic motives, the
stories and legends of various nations, the
characters of Ossetian epos. He doesn’t
illustrate famous topics, but basing his
world on them, he is creating its own exotic
epos. Evangelic characters are mixing up
with motives from Ossetian mythology.

His main characters are Jesus Christ and
his Apostles, Saint George, Elijah and the
chariot of fire, the Ossetian God of the Hunt —
Avsati, the God of Fire, totemic deer and
rams, mermaids and neolithic Venuses...
The art work “Last Supper” (2001) is made
in an unusual way. There is no interior or the
usual details, as well as no representation

-



K 06pasam 0CeTUHCKoro anoca. OH He
MNIOCTPUPYET M3BECTHBIE CIOXETbI, HO Ha WX
OCHOBE CO3Aa€eT Kak Obl CBOV COOCTBEHHbIN
3K30TMHECKMI 3noc. EBaHrensckme obpasel
COBMELLAITCA C MOTMBAMU OCETUHCKOW
Mudonornn. Ero masHsie repon — ncyc
Xpuctoc 1 Anoctonsl, CeaTom feopruii-
MobenoHocel, Vnbs Mpopok Ha OrHEHHOM
KOSIeCHUILIE, OCETUHCKOE BOXECTBO OXOThI
ABcaTty, OOXECTBO OTHSA, TOTEMHbLIE OfIEHN

1 6apaHbl, Pycanky U HEONUTUYECKME
BeHepsbl...

HeobbIYHO pelleHa KoOMNo3nuyma «TanHas
Beyepsa» (2001). HeT nHTepbepa u
ObITOBLIX NOAPOOHOCTEN, HET CLIEHBI
Tpanesbl. XpucTtoc ropas3go 6onblie

BCEX OCTaNbHbIX nepcoHaxen. OH
BEWKaH, BeIpaCTaeT Had, MMPOM Kak
ervneTckuin BEpXxoBHbI 60r AMOH-Pa,
Kak KOCMWYEeCcKoe aBneHne Nnprupoas!.
Obnvk Xpucta BCeOObEMOLL U
KOHKPETEH — C OCETUHCKMMK YepTamu
nvua. LLnpokononasa Kpyrnaa oceTuHckana
wnana ynogobneHa Humoy. B nuue Xpucta
TpeBsora, rpyCTb M cocTpagaHue, OH
LWIMPOKO PaCKnHyN pyku, 6GnarocnosnaeT
1 OXBaTbIBAET BECb MMP. ANOCTONbI, Kak
Manble JeTun, NpuTanance B cknagkax ero
NPOCTOPHbLIX OAEX, BEYHO OCTaBasiChb MOf,
ero sawmton. OHKM NNBIBYT NO CKNagkam
OAEXn, Kak Mo BOHAM MUPOBOrO OKeaHa,
HEeCyT BO BCe KOHLpl cBeTa Cnoso Yuutens.
CkynbnNTypy BEHYaET nopTan-apka

1 OOHOBPEMEHHO CMMHKA TPOHa. BbiTb
MOXET — 39TO OKHO 1 MPOXOA, B MHOE
N3MepeHue.

B 1990-e — 2000-e rogpl Llapvikaes cospan
LeNyIo rpynny, MOXHO ckasaTb aHcam0/b
CKY/bMTYPHBIX MOCOXOB. [OCOXW (M XE3Mbl)
LlapvkaeBa MOHYMEHTaNbHbIE, BhILE
4E10BEYECKOro pocTa U LENnMKoOM OTINTHI B
OpoH3e. OHK CTaHOBATCHA CaMOCTOSATENBHOMN

of the supper itself. Christ is much taller
than all the other characters. He is a giant
rising above the world like the Egyptian
supreme God Amun-Ra or like a cosmic act
of nature. The image of Christ is detailed
and precise. He has an Ossetian physique.
He is wearing an Ossetian round hat with
wide flaps that looks like a nimbus. Anxiety,
sadness and compassion can be noticed
on Christ’s face. He is widely spreading

his arms, blessing and embracing the
whole world. The Apostles are like children,
lurking in the pleats of his loose clothes.
They eternally remain under his protection.
They are swimming in the pleats like on the
waves of the seven seas, bringing the word
of God to all parts of the world. The portal
arch symbolised by the back of the throne
is crowning the sculpture. It might be that
this port is in fact the entrance to another
dimension.

Between the years 1990 to 2000, Tsarikaev
created a whole group of sculptural staffs.
They are monumental, bigger than the
human height and entirely made of bronze.
They have become a separate form of the
composition. Symbolical, multi-character
episodes of life are levitating on these
vertical staffs. Large stones with holes

for attachment serve as sculpture bases.
When disposed in landscape, these
unusual staffs form something like a chapel.
The high vertical staff unites the terrestrial
and the celestial spheres.

The staffs are still, but they represent the
concept of a journey, they rise like decisive
moments of History. Every staff symbolizes
the voyage of a myth or the journey of

a prophet, or even an important event in
the life of man (familiy, generation) — birth,
marriage, remembrance. The finial is the
energetic and magical heart of the staff.

GOPMOV CKYNBMTYPHON KOMMO3ULIMK.

Ha BepTukanbHbIX LUTATVBax-ApeBkax napaT
MHOFOMUIYPHbBIE CUMBOMNYECKNE CLIEHDI.
OcHOBaHMEM A/ CKYyAbNTYP MOMYT CAYXNTb
OonbLINe KaMHU C OTBEPCTUAMK ANd
KpenneHus. PacctaBneHHble B naHawadre,
3TV HEOObIYHBIE LITaHAAPTL 06PasyioT
Hekoe Noaobue A3bl4eCKOro Kanuula.
Beicokast BepTukanbHas onopa 00beanHsaeT
3EMHVYI0 1 HEOECHYIO chepbl.

>Kesnbl HenoapuXHbI, HO B HUX 3a10XeHa
naesa NyTu, OHK BO3BLILIAKTCS Kak
PYOEXHbIE OTMETKM UCTOPUN. Kaxablii
NOCOX CUMBONU3NPYET NYyTb MUda, 1an
NyTb NPOPOKa, VAN 3HAYUMbIM 3Tan B
XU3HW NIOOEN (CeMbW, poaa) — POXAEHNE,
cBagpba, NOMNHOBEHME. HaBepline —
SHEPreTMYeckoe N Marmyeckoe cepaue
nocoxa. B HaBepwumn «[omnHoseHre» (2000)
3anevameHa Lenaa apamMarnyHan cueHa.
My>KUnHa 1 XEHLLHA NOMUHAIOT

NpeaKkoB, poanTenem, nornmoLvx
CBEPCTHMKOB. Hag, HMI BOALLEOHbIN
XEPTBEHHbIN ObIK.

Bce nocoxu 3Byvallme, K H1M NogBeLLeHbl
OPOH30BbIE KONOKOMbLLI. Brnap

HE NOCBSLLEH B CEKPETLI MAcTEPOB
KonokonbHoro aena. OgHako, A0BepsAch
rNasoMepy 1 XygoXeCTBEHHOW UHTYULMN,
00OVBAETCA Kaxapli pa3 HOBOIro
MENOONYHOrO 3BYYaHUS.

bunap BUPTYO3HO nNepenaeT OlylleHune
noneta. NonctuHe, ero CcTuxma —
HEBECOMbIE CKYNbNTYPHbIE HABEPLINA.
TakoB xes3n «BosHeceHue» (1998).
XPUCTOC C pacnpoCTEPTEIMU pyKamMu.

/1 BHOBb OCETUHCKME YepThl N1La U
Kpyrnas ocetuHckaa wnana kak HUMo.
XpucTta CNnoBHO NOAAEPXMBAET PUTM
cTpyswmxca chep. Chepbl-abpuchl,
KaK XVBble CYLLEeCTBa, MHOFOKPaTHO
oberaloT ronosy v Tynosuule Mucyca,

On the finial of the “Remembrance” (2003)
staff a whole dramatic scene is represented.
A man and a woman are commemorating
their ancestors, parents and deceased
peers. Above them there is a magical
sacrificial bull.

All the staffs are resonant because of the
small bells attached to them. Bilar is not
familiar with the bell craft. However by
trusting his instincts and his artistic intuition,
he is able to achieve a new melodic
sounding every time.

Bilar is able to masterly produce the feeling
of flying. In reality, his true elementis the
imponderable finials. A good example of
this is "Ascension” (1998) showing Christ
with his arms spread. And once again
Christ has an Ossetian physique and that
Ossetian round hat with wide flaps that
looks like a nimbus. As if the rhythm of
streaming spheres is upholding Christ. The
spheres that serve as contours run around
the body of Christ over and over again like
living creatures, creating a weightlessness
effect. The repetition rhythm is an ingenious
author’s invention.

The staff representing Elijah and the chariot
logically resumes the topic of the renowned
Giacometti’s sculpture “The Chariot”. The
chariot of Elijah is flying, but instead of
heading up, itis going down. What we've
got here are different spatial coordinates
and laws of gravitation. The movement
mechanism is also unusual: two big spoke
wheels are attached as one single surface
and form a fantastic perpetual motion
machine. The magical horses are also
splendid. They seem to be facultative

and heraldic. They look more like deer

and make you think of cave drawings.

The deer, as a totem and a magical animal,
was worshiped by many nations.



1 O Ha Halwux rnasax cosganT cyGCcTaHLmio

HEBEeCOMOCTU. PUTM noBTOpa — yaayHasa
aBTOpCKaa Haxoaka.

lMocox ¢ KonecHuuen Vnbu MNpopoka
NOrM4EeCKM NPOAOIKAET TEMY 3HAMEHUTOWN
CckynbnTypbl [XXakoMeTTn «[10BO3Ka».
KonecHuua Mnbu netut, HO ycTpemMneHa
He BBEPX, a BHW3. 34eCh NHbIE
NPOCTPAHCTBEHHBIE KOOPAMHATHI M 3aKOHbI
rpaBuTaumy. HeobelvHa 1 MexaHmnka
nsuxerua. 1sa 6onblumx koneca

CO cnruammy COCThIKOBaHbI B OAHOMN
MAOCKOCTU U 00pasyoT GaHTaCTUYECKNM
BEYHbIM ABUraTens. 3amedarenbHbl
BONLWEOHbIE KOHW. OHW YCNOBHbI,
repanbanyHbl, HANOMUHAIT APEBHUE
HackanbHble U30bpaxeHnd, 6onblue
MOXOXWN Ha ONIEHEN.

OneHb, Kak TOTEM U Marn4eckoe
XMBOTHOE, MOYUTANCSA MHOMMMN
Hapogamu, 3Ha4nTenbHa ero ponb 1 B
OCETVHCKOM 3noce. ABcatu — BEOyLMii
nepcoHax OCETUHCKOro NaHTeoHa.
[MOKPOBUTENL OXOThI, NEeCa, XUBOTHbIX.
OH HaaeneH OrpoMHbIMU ONEHBUMM
poramMmun, 60POAOT U BHELHOCTbLIO
oubnenckoro natpuapxa. Ans
LlapvkaeBa 3TOT NepCOHax —

NOUCTUHE HencYepnaembli UICTOHHMK
XyOOXEeCTBEHHbIX daHTaznin. Emy
NOCBALLEHO HECKOMLKO CKYNbATYP

N pPUTYanbHBIX MOCOXOB. MaBHbIM,
MOXHO CKasaTb 3MUYECKVM 3NEMEHTOM
CTAHOBUTCA rpaHaANO3HaA ONeHbs
KOpoHa. Ha ogHOM 13 NOCOX0B ABCATK
3aCTbl1 C NOAHATEIMU K ONEHBEN KOPOHE
pykamu, kak 6bl IPUCNYLINBasACh

K OKpyXatoLlemMy M1npy nepes,
COBEPLIEHNEM YYAECHOrO AencTBa.
Bunapy npucylle ymeHne Bocco3naBarb
CUEHbI 1 COOBITUA C MOMOLLBIO 3HAKOBbIX

N PUTMUYHO YMHOXEHHBIX POPM.

Its role is also significant in the Ossetian
epos. Avsati is the main character of
Ossetian pantheon being the God of

the Hunt, Wood and Animals. He has

deer antlers, a beard and the physique

of a Biblical patriarch. For Tsarikaev this
character is an inexhaustible source of
artistic fantasy. The author dedicated to
him a number of sculptures and ritual
staffs. The main epic elementis the
enormous antlers. In one of the staffs,
Vstati is standing still with his arms towards
the antlers, as if he was listening to the
surrounding world before making a miracle.
Bilar has the ability to recreate scenes

and events using symbolical and multiply
continuous shapes.

A good example is the sculpture “Great
Armada’ (1990). That was the name of the
mighty Spanish fleet, which was destroyed
by a sea storm. But Tsarikaev's Armada

is totally different - more conventional

and ludic. It resembles more an antique
fleet, or a boat flotilla of Oceania’s warlike
aborigines. In this sculpture everything

is extremely simple: a repetition of boat
silhouettes and a repetition of raised
paddles. According to Tsarikaey, this is how
the great Columbus on his small fragile
boat, similar to the aborigines’ one, was
conquering the infinite ocean.

Bilar, trying to recreate the experiments

of his “teacher” Picasso, tends to invert
the image of famous historical personalities
and tumns it into a folk and parody register.
Instead of showing Napoleon, he
symbolized him by his large cocked hat.
Even though he is much more interested

in gods, shamans and wizards even they
all look parodied. “Big Wizard”(1999) looks
like an Indian wigwam with his head looking
like an unknown African god.

MMpyMep ToOMy — CkynbnTypa «Bennkas
Apmapa» (1990). Tak ropao HasbiBanach
MOTyLLIECTBEHHAs UcnaHckas GpnotTmamsa,
NOBEPXEHHAA MOPCKUM yparaHoM.
Ho «Apmaga» Llapvikaesa COBCEM UHas,
YCNOBHadA, MrpoBas. bonbLue HanoM1HaeT
AHTUYHBIA QOT, N JaxXe NOO0HHYIO
GNOTUAMIO BOMHCTBEHHbIX aD0PUreHOB
OkeaHun. 3aecChk BCce NpeaensHO NpoCTo:
MOBTOP CUYSTOB NOAOK, MOBTOP NOAHATHIX
Beces. 1o Bepcun Llapukaesa, Ha Takomn
Xe YTN0oW NogyeHke, NnoaodHO abopureHy,
npeononesan 6&3MepPHbI OKeaH BENVKNN
Konymb.
Bunap, npeTBoOpSs OnbiThl CBOErO
3a04HOTrO y4ntena (INmkacco), CKIOHEH
NHBEPTUPOBATb 0OPa3bl BENNKMX
NCTOPUYECKUX MEPCOH, NEPEBOANTL UX
B DONBKIOPHbBIN 1 NAPOaNAHBIN
perncTtpsl. BMecTo HanoneoHa oH
1n306pasun 6ONbLIYIO TPEYrONnKy
HanoneoHa. Ero ropasgo 6onbule
NHTEPECYIOT a3blyeckne 60XecTsa,
wamMaHbl 1 KOAAyHbl. HO 1 OHW BbITNAAAT
napoaunHo. «bonewon konayH» (1999)
MOXOX HAa NHOEWNCKMIM BUrBaM, C rONIOBOWN
HEBEeOOMOro adppukaHckoro 6ora.
Ana ny6nuku, 3aputenei, 3aka34mkos K
KONNEKLMOHEPOB XyAOXHWK NHTEPECEH
npexae BCero TeM, 4YTO MHTEPECHO
emy camomy. VIHTepechl Llapukaesa
MHOrO00pasHbl 1 HEoPAMHAPHbI, MO3TOMY
CTONb MONYAAPHO €ro TBOPYECTBO.
HeyamBUTeNbHO, 4TO ero putyanbHbe
XE3/bl 0Kazanucb BOCTPEOOBAHHbLIMY
Kak napkoBasa CKynbnTypa Ans 4acTHbIX
OCOOHAKOB.
bunap Llaprkaes HeyCTaHHO NPOAOIXaeT
CBOIO BOOBpaxaemyto OxoTy Ha xupada.
3TO 3HAYUT YTO OH CTPEMUTCS OOrHATb U
3aneyameTb MeuTy.

Cepreii Opnos

Itis the interests of the artist himself

that attract the interest of the public, the
audience, the buyers and the collectors.
And as the subjects that interest the artist
are so diverse and unordinary, his art has
therefore become so popular. Itis no
wonder that his pieces of art are being so
solicited for serving as park sculptures in
many private residences.

Bilar Tsarikaev relentlessly continues his
hunt for giraffe which means that he looks
to catch and immortalise his dream.

Sergey Orlov
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AsTOMOPTPET
1987

40x40x30 cm

Self-portrait
1987

40x40x30 sm
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MoptpeT Bacu
1986
42x33x40 c™m

Portrait of Vasya
1986
42x33x40 sm

lMopTper cTyaeHTa
13 TyBbl

1986

50x30x30 cm

Portrait of a Student
from Tuva

1986

50x30x30 sm

19



Moptpert Jltobbl
1986
52x28x34 cm

Portrait of Liuba
1986
52x28x34 sm

Pycanouka
2007
12x10x6 cm

Little Mermaid
2007
12x10x6 sm

17



LInpkoBble HAe3aHMKN
2009
21x17x5 c™m

Circus Equestrians
2009
21x17x5 sm

18
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LlnpkoBble Hae3aHUKM
2009
21x17x5 cm

Circus Equestrians
2009
21x17x5 sm

19



20

MMoart Kocra
1996
12x6x5 cMm

Kosta The Poet
1996
12x6x5 sm

Crapas nowuagpb
1995
10x16x6 cm

Old Horse
1995
10x16x6 sm
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Konym6
2000
20x18x22 cm

Columbus
2000
20x18x22 sm

bapaH
2000
18x16x12 cm

Ram
2000
18x16x12 sm
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bapaH
1998
18x20x16 cm

Ram
1998
18x20x16 sm
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Bapan
1999
20x18x18 cm

Ram
1999
20x18x18 sm
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bercTBo B Ermner
1999
15%9x8 cm

Flight into Egypt
1999
15x9x8 sm

CoB&Hok
1999
9x8x7 cm

Owlet
1999
9x8x7 sm

2/
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ManeHbkuii konayH
1999
18x12x12 cm

Small Wizard
1999
18x12x12 sm

[MoBo3ka. [leTckas mrpyiika
1997
19x22x16 cm

Chariot. Toy
1997
19x22x16 sm
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BonbLuoi konayH
1999
27x12x13 cm

Big Wizard
1999
27x12x13 sm

WHpeiickuin BOXap
1999
17x10x10 cm

Indian Chief
1999
17x10x10 sm
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[DYCTHbIiA KNOYH
2008
15x9x8 cm

Sad Clown
2008
15x9x8 sm

LlnpkoBble Hae3aHUKM
2009
21x17x5 cm

Circus Equestrians
2009
21x17x5 sm

33
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LInpkoBble Hae3aHMKN
2009
21x17x5 cm

Circus Equestrians
2009
21x17x5 sm

LInpkoBble Hae3aHWKM
2009
21x17x5 c™m

Circus Equestrians
2009
21x17x5 sm




OpanHoYecTBO
2000
28x20x18 cm

Solitude

2000
28x20x18 sm

36

HenpasuibHbIN KEHTaBP
1989
24x12x8 cm

Wrong Centaur
1989
24x12x8 sm




TaitHas Beveps
2001
82x50x36 cm

Last Supper
2001
82x50x36 sm




CesToin ['eopruii

2007
34x20x15 sm

Saint George

34x20x15 cm
2007

40

Ascatu

1989
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Avsati

1989

28x15x14 sm



ABcatu
2006
46x46x40 cm

Avsati
2006
46x46x40 sm

42




bapaH
1998
18x20x16 cm

Ram
1998
18x20x16 sm

bapaH
1999
20x18x18 cm

Ram
1999
20x18x18 sm




Mocox «Unbsi» (PparmeHT)
1990
256x56x72 cm

«Saint Elijah» Staff (fragment)
1990
256x56x72 sm

40 47

BapaH
1999
20x18x18 cm

Ram
1999
20x18x18 sm
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Mocox «ABcaTu»

1989
226x225x15 cM

«Avsati» Staff

1989
226x225x15 sm
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Mocox «Ckop6b»
2000
225x32x32 cm

«Sorrow» Staff
2000
225x32x32 sm

¥ 1
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Mocox «AscaTu»
1999
220x24x14 cm

«Avsati» Staff
1999
220x24x14 sm

53
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TaitHas Beveps
2000
195x80x18 cm

Last Supper
2000
195x80x18 sm
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Mocox «AscaTu»
1999
220x24x14 cm

«Avsati» Staff
1999
220x24x14 sm




58

Mocox «Mbikanrabbipta»
2000
210x38x26 cm

«Mykalgabyrta» Staff
2000
210x38x26 sm




60

CBapeOHblit Nocox
2000
165x53x10 cm

Wedding Staff
2000
165x53x10 sm




62

CesiToii 'eopruit
2000
226x25x15 cm

Saint George
2000
226x25x15 sm




64

Mocox «[lomuHOBEHME»
1989
210x38x36 cm

«Remembrance» Staff
1989
210x38x36 sm

65



Mocox «IMomuHoBeHWE» (PparmMeHT)
1990
210x38x36 cm

«Remembrance» Staff (fragment)
1990
210x38x36 sm

BosHeceHue (pparmeHT)
1998
172x88x27 cm

Ascension (fragment)
1998
172x88x27 sm



68

Oxota Ha xupada (pparmeHT)
1989
280x160x100 cm

Hunt for Giraffe (fragment)
1989
280x160x100 sm




Myasa [Janu

. 3onoras Priba
1998 4 1988
83x23x18 cm 71x58x18 cm
Muse of Salvador Dali Goldfish

1998 1988
83x23x18 sm 71x58x18 sm
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lMnkacco
2008
60x35x30 cm
Picasso
2008
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Meirepxonbpa
1999
56x23x16 cm

Meyerhold
1999
56x23x16 sm

75
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Bynasku
1996
40x15x12 cm

Pins
1996
40x15x12 sm
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Bynagka «Cesron [eopruii»
(dparmenr)

1998

140x15x12 cm

«Saint George» Pin (fragment)
1998
140x15x12 sm

Moxuwienne EBponbi
1993
20x20x10 cm

Abduction of Europe
1993
20x20x10 sm
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Hamoneox
1989
24x12x8 cm

Napoleon
1989
24x12x8 sm

Kyty3oB
1991
19x22x16 cm

Kutusov
1991
19x22x16 sm
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Mo crapoin CmoneHckoii aopore

1987

83x85x54 cm

On the Old Smolensk Road

1987

83x85x54 sm
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Mtuua

1989
AnlomuHmin
85x64x30 cm

Bird

1989
Aluminium
85x64x30 sm

Apmapa
1999
120x20x100 cm

Armada
1999
120x20x100 sm




86

Benepa naneonuta
1986
120x75x68 cm

Paleolithic Venus
1986
120x75x68 sm

['e0pruHb
1998
120x36x36 cm

Dahlias
1998
120x36x36 sm
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88

OceHHue LBeThl
1995
60x45x42 cm

Autumn Flowers
1995
60x45x42 sm

BeceHHue upeThl
1992
100x36x40 cm

Spring Flowers
1992
100x36x40 sm
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TpoH Tamagpl
1999
260x66x73 cm

Throne of Tamada
1999
260x66x73 sm




92

Tpu cTuxum
1988
50x30x23 cm

Three Elements
1988
50x30x23 sm

KabaH
1999
30x50x23 cm

Wild Boar
1999
30x50x23 sm




Cosa
2003
78x92x73 c™m

Owl

2003
78x92x73 sm

94
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Kyposop
1989
43x38x15 cm

Hen Thief
1989
43x38x15 sm

CesiToii ['eoprui
2007
34x20x15 cm

Saint George
2007
34x20x15 sm




98

Tamapa
1989
50x20x15 cm

Tamada
1989
50x20x15 sm

Benukas Apmana
1990
22x18x16 cm

Great Armada
1990
22x18x16 sm




MywkmH Ha Tepeke | [MywkmH Ha Tepexke I
1998 1998
33x17x24 cm 28x20x22 cm

Pushkin on the Terek River |
1998
33x17x24 sm

Pushkin on the Terek River Il
1998
28x20x22 sm
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Mupocmaxu

2008

40x20x18 cm
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40x20x18 sm
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Pbibbst KOCTb
1989
80x90x32 cm
Fishbone
1989

80x90x32 sm
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Kynanbwmua
1989

42x38x8 cm

80x90x32 cm

Last Supper

2001

42x38x8 sm

Bather
1989
80x90x32 sm



TaiiHas Beyeps
2000
15x40x6 cm

Last Supper
2000
15x40x6 sm
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3a CceHoMm
1998
50x20x15 cm

Ride for the Hay
1998
50x20x15 sm
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Moso3ka. [letckas urpyLuka
1997
18x26x12 cm

Chariot. Toy
1997
18x26x12 sm
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[oronb
1990
52x34x26 cm

Gogol
1990
52x34x26 sm

Cnpur
2007
220x180x180 cm

Shift
2007
220x180x180 sm

111
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